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An unknown ‘Immaculate Conception’ by Velazquez




is unlikely to convince precisely those who
approach art history in the way thar he rightdy
idenrifies as inadequate, thisis 2 welcome
ribution 1o debates around how heritage
vely acrivared.

conl

migh: be p

1 B desetit Infinite Regress: Marcal Doechamg
1D0- 1941, Camibeidge 200!

Joalharia Contemporanea em Portugal:
Das vanguardas de 1960 ao inicio do
seculo XX1/ Contemporary Jewellery
in Portugal: From the Vanguards of the
1960s ro the Early 215t Century

By Cristina Filipe. 352 pp. inc!. approx.

200 col. ills. {arnoldsche Art Publishers,
Seutagart, and MUDE (Musen do Design e da
Modal, Lishon, 2019), £23. Portugiecse edirion:
158N g78-gf0-8772-18-1. J'.-r{(h.\.'r cdition:
15BN 9781 Bo7gc- 5658,

by KIRSTIN KENNEDY

I hiis extensively illustrated and th
written publication by the artist and author
Cristina Filipe presents a chronological
account of how artises in Portugal explored
jewellery as a medium of expression between
the 1haos and rhe early 10005 A practitioner
who herself helped steer developments in

the held, Feline's personal invelvement in
some of the events she describes, and the
many interviews she has condueted with
key hgures, allow her to capture surprising
and sometimes amusing details and insighrs.,
One of her subjecrts, [an Walgrave, who
hraught the groundbreaking exhibition
I, organised in 1982 by the
“rafts Conneil, toits second venuc in
Antwerp, cemembers how a Belgian customs
wllicer found it hard o believe the exhibits in
the crae were jewellery and dismissed the lor
a rubibish' (pazok

As Filipe describes, in the 19805 there was
ruch debae in Porcugal among jewellers over
how ro define both themselves and the objecis
they made. Similar debates had already been
rehearsed abroad during the late 19605 and
1708, notably m northern Europe, haly
and the United Srates, However, Partugal’s
palitical isolation, ecanomic and incelleciual
poverry, allied to a general acsthetic
conservatism, stunted artistic developments
it all fields. Implied in Filipe's account is
the difficulty of working under Salazar’s
*Eswicl Novo' and its brief centinuarion under
Mareelo Caetano until the revelution of 1974

8, Maria da Conceigde Moura Borges, known
a1 Kukas, photographed in 2019 wearing her
Homage to Arguitectura and Sunset rings.
(Photograph Eduardo Sousa Ribeira).
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Ihe regime’s lack of interest in the arts wag
compounded by its increasingly isolationig
tendencies. Only in w96y did the Ministry £,
Infvrmation and Tourism decide o 4w4,;| i
national prize for ‘jewellery and enamelling;
and even then some pracritioners refused

to parricipare in protest at the dlu.:!m.h,p.
Tellingly, perhaps, Spain, Portugal's closesy
neighbour, is barely mentiened in the ook
{with the exceprion of the increasin number
of students whe attended the jewellery design
course at the Fseola Massana, Barcelona, in
the 19808 and 1g9osh. Later attempis to push
houndaries and concepts in jewellery were
repeatedly stymitd by a lack of international
conracts, narional collectors and by o
weighe of trade traditions. Alexandra Serpa
Pimencel, who had mrained in Oxford and
Londen, recurned to Liskon in i;
be denied work with some Lisbon jewellers
simply because she was a woman. Togerher
with fellow artist Tereea Se
experience abread (and her workshop bench
and rools, when these were finally released
by custe found the hugely influential
jewellery course at the Centro de Artec
Comumcagao Visual (ArCe), Lisbon.

Despite these sethacks, Partuguese

jewellers found ways to connect with their
fellows abrea avel grants awarded by t
Culbenkian Foundation (which are still an
important source of [unds) enabled many
 flee the limirations of their counery’s
handful of art courses, while independent
galleries and bookshops ar home staged
cxhibitions funded on a shoestring, For the
designer Kukas [(Maria da Conceicio Mourd
Rorges: Fig &), a grant to study ar the Ecole
Supéricure des Arts Modernes, Paris, inthe
Lane 19308 was a thrilling introduction to

the avant-garde and the sculptural lines of
Nowdic jewellery. Portugal’s encry inta the
Eurapean Feonomic Community in 1986
brought money for galleries and shows, and
crucially bankrolled student exchanges and
international worksheps. Filipe's meticulous
documentation of an evolving scene {an
appendix Hsts exhibirions, conferences

and courses involving Portuguese makers
from 19b; Lo 2004) represents a [!iunm T
conrribution in a ficld vsually dominated by
norther pean artists, As vecently as 201,
Rulrerta Bernabei's excellent Conremporary
Jewellers: Imeervicws with Enropean Artises
included only one representative from the
{berian peninzula, the Cacalan Raman Puig
Cuyis. Following Filipe's publication, future
surveys may well include Portuguese makers
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as well.



